


DR. OMAR CARMENATES

= Part of Spring 2015 Sabbatical

= Arranging music composed John Psathas

Aegean: Piano Trio
Corybas: Piano Trio
Drum Dances: Piano/Percussion Duet
Matre’s Dance: Piano/Percussion Duet

Piano Quintet: Piano Quintet

= Double-CD release through Rattle Records

m  All scores will be published by Promethean Publications

John Psathas

Matre's Dance (arr.

Carmenates)

JOHN PSATHAS
Matre's Dance




JOHN PSATHAS

m Born 1966

= New Zealand composer
®  Music for the 2004 Athens Olympic Games

= His music fuses the languages of jazz, classical,
Eastern European, Middle Eastern, avant-garde,
rock, and electronica

m  Orchestral works, film scores, chamber music

m  Percussion standards such as Matre’s Dance, Drum
Dances, and One Study, One Summary




SCORE EDITS

Edited
score/parts for
any engraving
errors or
inconsistencies

Compared
arrangement to
original
composition for
any discrepancies

Corybas (Top to U)

Corybas
V1 Part Edits

Top to U)

Measure(s) Comment

Full Score Edits
Measure(s) Instrument(s) Comment
1 All Change (4-3-4) to (4+3+4) to match formatting of following groupings

35 M2 RH end dynamic?

42 All Add (4+3) marking?

46 All Dynamic consistency; some piu f, f, or none

46 M3 LH- no starting eighth note and tie over barline like preceding measures

47 V1+W2 No indication of pedaling or staccato on guarter and eighth note

55 All Add (3+3+2) marking?

e e Mot consistent of when groupings (ex. 4+3+4) appear or don't appear at time sig changes
58-63 M3 LH- no starting eighth note and tie over barline like preceding measures
B5-68 M2 + M3 IAdd end dyanmic marking (f)?

1] M1 "To Glock."?

B8 V2 Slur in last 2 beats is redundant be of sim. Marking

73 M1 Decrescendo collides in staff

77 Vi Put "subdued" on top?

77 M2 Decrescendo to what dyanamic?

78 M2 Dynamic?

Bl Vi Pedalling?

BS M3 fand mp not aligned

BG All Dynamic inconsistency in mallets; V1- no marking, others add "sub." to V2 + M37

54 M3 LH- put guarter note instead of dotted quarter?

100 M1 f marking colliding in staff

109-111 V2 Put accents on top
111 M2 No crescendo
111 All Is rehearsal marking ] a measure early?
124 Perc Dynamic marking?
133 M1+ W2 Change to guarter note staccatos to match m.145 and m.157
138 M2 (#)7 Courtesy accidental but there is no sharp on start of pitch
161 M2 "molto” in different spot than normal (beside crescendo rather than below)
164 V1+ M2 Accent and accidental discrepancy
164 Pare mn nat lined un

[ 2 Full Score Parts +

1 "motor on" and "w/2 bows" looks awkward
36 "(4+3+4)" isn't positioned well
38 "to one mallet/one bow" and "w/mallet” text looks weird
BO Fix rests
186 Shouldn't be a Cb?
1859 The flat on the B doesn't appear until the guarter note
152 Matural on F not needed

V2 Part Edits

Measure(s) Comment

36 Awkward text position

100 Pedal markings collide with lower staff

165 Pedal markings a little low

185 Pedal marking collides with P rehearsal letter
151-1584 Why do you need the naturals on the D7
200-202 A

213 Don't need naturals on E

215 Pedal marking collides with R rehearsal letter

222 Pedal markings a little low

227 Pedal markings a little low

228 Missing an Ab on the first chord?

M1 Part Edits

Measure(s) Comment

44 Missing start dynamic?
58 Missing dyanamic?
Page 1 Fix measures so everything up to K fits on first page (so page flip is at instrument change



CLICK TRACKS

. . @ Sibelius6 File Edit View Notes Create Play Layout House Style Plug-ins Window Help | RRORE o)) 91% MM} Fri3:19 PM Justin Lamb
= Established the recording NP EHRA@ B @ . BO| s5m B =3 rusoe PN ? OOTESICIERTD

Chunl(s for eaCh Piece |1|Drum Dances 4 click excerpt

m Created a metronome track _
in Sibelius = = __ '.‘I .I .o .-JI I. __: - 1 - _.-I__._‘I._.;___ I___.I'.____-.‘_.__-.'_._x'__.__.-'
d v 9 0 v e v e Y A

n Why? i ' e e

= Limited rehearsal (| day)

damp

= To connect the recording e e e e e
. . F
chunks w/o jumps in = -
tem PO Vibraphone 2 m;? :
Marimba lg =
1A
7 SN G
C9)) g
\ v :
\ &

Click track from Drum Dances Mvt 4



CLICK TRACKS
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RECORDING PROCESS

= 2 Room Mics

= |Imaging: the aspect of sound recording
concerning the perceived spatial locations of
the sound source(s)

®m  |ndividual Mics

®  Snake fed the channels into the "studio”
where the engineers could listen to the
music purely through the mics’ pickup

m  Talk Back

m  Click Track and Headphones
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Inside the

Studio with

Dr. Brian Nozny,
performer and
assistant sound
engineer (Troy
University),

Dr. Justin
Alexander,
performer and
assistant sound
engineer (Virginia
Commonwealth
University),

& Dr. John Parks IV,
producer (Florida
State University)
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with the
composer
in New
Zealand
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Editing Score
and Making
Changes during

Recording
Session




Life of a

Recording
Artist

“Do it again.”




When you
get the
perfect
take...




Piano
Quintet
Mvt 2




LAYERING OF TRACKS

Tracks were then layered together
to created a seamless recording of
the piece in its entirety

(Note: this was the most difficult
passage by far)
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THE END PRODUCT

= Corybas
= Originally for piano, violin, and cello

= Arranged for marimbas, vibes, glockenspiel, and
auxiliary percussion




Look out for the John Psathas Percussion Project Part 2 this summer!




